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Belgian photographer Reginald Van de Velde has a passion 
for the unknown and the unseen. He photographs ruins 
and abandoned places, ‘forgotten grandeur’, as he calls it 
himself. He likes to take his audience to dystopian dream-
scapes and let them ‘walk between nowhere and never’, 

it is his ‘manifesto of the !eetingness of things’. ‘Escapism lies at the 
heart of my work. In a world that is too chaotic and fast-paced, I try 
to "nd solitude and peace. Forgotten places and remote locations 
turn out to be the perfect oasis for such re!ection. I am a wanderer 
to lost beauty, a chronicler of forgotten greatness,’ we hear from him. 
His intriguing work has already been acclaimed internationally and 
shown in exhibitions around the world. #ink of #e Art & Science 
Museum in Singapore, Backlight Photo Festival in Finland, New York 
Photo Festival in the United States, Siena International Photography 
Festival in Italy, and many more.  Not surprisingly, Van de Velde has 
already won several awards, been published in leading magazines and 
gained international fame, because Imagicasa is also very impressed 
by his unique work. We o$en show you brand-new projects, "nished 
down to the "nest details. #is time, we would like to take you to the 
dilapidated beauty, rough architecture and forgotten grandeur beau-
tifully captured by Reginald Van de Velde. We spoke to the photo-
grapher about his practice and a beautiful series of photos.

ơƨư�ƝƢƝ�ƲƨƮƫ�ƥƨƯƞ�Ɵƨƫ�ƩơƨƭƨƠƫƚƩơƲ�ƬƭƚƫƭƘ
‘My father once gave me an old analogue Pentax camera as a gi$ 
in the late %&'(s. I was a teenager and the only one in my group of 
friends with a camera. It almost felt like a duty to capture and docu-
ment everything. No idea where this urge came from, but probably 
my parents’ hugely extensive photo collection was partly responsible 
for it. #eir travels, as a young couple in the %&)(s, were beautifully 
captured, and o$en this was our family’s "rst introduction to coun-
tries like Greece, Italy and the former Yugoslavia. It was on this beau-
tiful archive that I started to build. By capturing my childhood from 
my own perspective and later through my travels and architecture.’

ơƨư�ưƨƮƥƝ�ƲƨƮ�ƝƞƬƜƫƢƛƞ�ƲƨƮƫ�ƩơƨƭƨƠƫƚƩơƲ�ƬƭƲƥƞƘ�
‘As memento mori - I document the transience of life. Snapshots as 
witnesses to a grand and glorious past. #e "nesse and grandeur of 
forgotten buildings and interiors. Fine art architectural photography 
with a lot of nostalgia.’

Photographer Reginald Van de Velde’s images transport you to 
a dream world of ruins and long-forgotten architectural gems. 
He captures forgotten grandeur with his camera, showing the 

transience of life in the most beautiful way.

Balneario de la Puda, Spain

FORGOTTEN 
GRANDEUR 
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ươƚƭ�ƦƨƭƢƯƚƭƞƬ�ƚƧƝ�ƢƧƬƩƢƫƞƬ�ƲƨƮ�
ƚƬ�ƚ�ƩơƨƭƨƠƫƚƩơƞƫƘ�
‘It’s hugely motivating to discover locations 
where, until now, hardly any information can 
be found about them. Villas that are centu-
ries old and have seemingly disappeared 
from the public radar. Of which no photo-
graphs exist, and which you are then the "rst 
to catch a glimpse of. #at surprise, wonder 
and discovery is very rewarding. One region 
close to my heart is Lake Maggiore, Italy. It is 
surprising how many luxurious villas are lost 
along the shores of this beautiful lake. With 
huge gardens full of overgrown folly, colon-
nades and grottos. #e other day I explored 
a large villa that was not on my schedule, and 
to my great surprise I discovered a beauti-
ful fresco from the %'th century there. #ese 
are the moments I do it for. I draw inspirati-
on from the works of grand masters, such as  
Edward Burtynsky and Nadav Kander.’

ƢƬ�ƭơƞƫƞ�ƚ�ƜƞƫƭƚƢƧ�ƩơƢƥƨƬƨƩơƲ�
ƛƞơƢƧƝ�ƲƨƮƫ�ưƨƫƤƬƘ�
‘Apart from beautiful architecture and sho-
wing the former grandeur, it is mainly the 
silence and tranquillity that I want to bring 
out with my photographs. Solitude and es-
capism underlie my photography. Our daily 
life is busy, and abandoned buildings are, in 
my eyes, still one of the few oases where you 
can "nd peace. Where no one comes. Away 
from everything, away from the hustle and 
bustle. Where time has another dimension. 
A place where you can catch your breath for 
a while. It is this feeling I want to convey with 
my work.’

ƭơƞ�ƛƞƚƮƭƲ�ƨƟ�ƢƦƩƞƫƦƚƧƞƧƜƞ�
Here we show you some of Van de Velde’s 
beautiful images that clearly show his sty-
le and philosophy. #e photos all show for-
gotten and abandoned buildings all over the 
world. Among others, you will see palaces, 
villas and bathhouses in Italy, Poland, Spain 
and Georgia. All equally impressive in their 
dilapidated beauty. You can fully immerse 
yourself in the history and grandeur of these 
forgotten dreamscapes.
 
A "rst location we’d like to show you is the 
Balneario de la Puda, an impressive under-
ground bathhouse in Montserrat, Spain, 
once named one of the best resorts in Euro-
pe. In %')(, hot springs with healing proper-
ties were discovered here and so the thermal 
baths were built on this site. It is a beautiful 

‘Snapshots as
witnesses to a grand

and glorious past’
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Art Nouveau-style building, abandoned sin-
ce the %&*(s. Van de Velde photographed the 
central corridor with private cabins on both 
sides here. ‘Architecturally, this building is 
stunning: the arches with holes allow natu-
ral ventilation of the hot water vapours from 
the baths themselves. #rough openings in 
the roof, at river level, that vapour could then 
escape. Just above is the hotel, lounge and 
restaurant,’ we hear from the photographer. 
‘I love photographing thermal baths and for-
mer spa resorts a lot. #is is really stepping 
into the past. So capturing this building was 
pure pleasure. #e thermal springs are still 
active, leaving a hugely penetrating sulphur 
vapour throughout the corridors and rooms. 
#e humidity also results in faster decay. 
#at combination of vapour, sulphur smell 
and highly decayed structure creates a uni-
que atmosphere you can’t observe anywhere 
else. Fantastic!’ Seeing the photos, we fully 
share his enthusiasm and are swept up in the 
opulent luxury of yesteryear. 

For a second impressive location, we move to 
a very di+erent kind of building, namely a sa-
natorium or convalescent home in Tskaltubo, 
Georgia. Sanatorium Metalurgi dates back 
to the USSRUSSR era and served as a place where 
hard-working citizens of the state could go 
on ‘health holidays’. ‘#ese sanatoriums of-
fered a combination of health and medical 
cures in addition to visiting thermal baths 
and spas. #ese institutions were once among 
the most innovative buildings of the time. 
#e system worked as follows: holidays were 
booked through a state-funded voucher sys-
tem. Guests of sanatoria were carefully mo-
nitored by the medical sta+ during their stay. 
#e Soviet worker returned home a$erwards 
with renewed vigour, in good health and full 
of energy,’ Van de Velde tells us. He has pho-
tographed a lot of sanatoria in Georgia. ‘#ey 
are beautiful buildings seen today as remar-
kable relics of the former USSRUSSR. #e atmosp-
here here is big, bigger, biggest. Forgotten 
glory from the former USSRUSSR era. All in typical 

‘Stalinist Empire Style’ architecture. Mega 
complexes, with mega parks, walkways and 
fountains. No expense spared in their con-
struction.’

Castello Partigiano is located in Italy, speci-
"cally in Piedmont. #is is an impressively 
dilapidated castle from the %)((s. Originally 
built by a noble family, it was also home to 
lawyers, engineers, counts and artists. Van 
de Velde’s photographs here included the 
beautiful spiral staircase, the drawing room 
and the partly underground kitchen with 
hand-painted tile !oor. ‘A centuries-old buil-
ding, in a still distinguished state, this was 
just blissful to photograph. Everything felt 
so pure and authentic, as if you were literal-
ly stepping into the past.’ Besides wondrous 
rooms, he found another gem here, namely 
a classic Charles Eames Lounge Chair in the 
basement. ‘Since this castle was abandoned 
in %&,(, I suspect the Eames chair must be an 
original from the %&*(s.’

Staying in Italy, we go to Florence, where Van 
de Velde managed to capture a very unique 
building, namely Casa Barca, a port building 
from the %)((s. It is located on the banks of 
the river and was commissioned by a no-
ble family. ‘It had a very speci"c purpose: 
ships could dock here and their cargo was 
then transferred to smaller boats and horse 
carts. #rough an ingenious system of canals 
(which have unfortunately disappeared), the 
small boats could bring the goods to the large 
villa. #e estate was several kilometres away 
(and still exists today). #e room in these 
photos is the “hall of pleasure”. #e huge fres-
co, which occupies the entire room, is a colla-
boration of two grandmasters from Florence. 
#ey were also allowed to embellish the fa-
mily chapel and the actual villa itself with 
their beautiful work,’ says the photographer. 
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Cucina Al Fresco, Italy
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    ‘I am a 
  wanderer to 
            lost 
           beauty, 
   a chronicler of         forgotten   greatness’ Let me take you on a journey 

through a world of dystopian 
dreamscapes. Walking between 
nowhere and never - this is my 
manifesto of the ephemerality 
of things.

Orangery, Italy
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From Firenze, we travel to Lombardy, Italy, 
where Van de Velde captured the beautiful 
Cucina Al Fresco. #is is a kitchen in an old 
majestic villa adorned by a wonderful fres-
co. #e villa was built in the %'th century as a 
summer residence at the request of a wealthy 
family. #is property also carries a rich his-
tory. When no heirs remained, it came into 
the hands of a bishop. At the beginning of the 
-(th century it became a convent and even 
later it came into the possession of the muni-
cipality. It was converted into a kindergarten 
and later a secondary school. Given that the 
building was severely outdated, the school 
was closed in -((( and the building has been 
empty ever since. Van de Velde photographed 
the underground kitchen here, with a beauti-
ful original fresco several centuries old. ‘It is 
sadly the only space that has remained intact. 
#e entire building, both interior and faca-
de, has gone through several renovations and 
changes over the centuries. It was therefore 
a stark contrast to discover such a beautiful 
space among all the other more contempo-
rary rooms,’ we hear. 

A second magni"cent building located in 
Lombardy is an Art-Nouveau-style orange-
ry or winter garden. ‘Italy has always play-
ed a progressive role in cement production. 
Mega industrial cement factories from befo-
re %&(( even stand here and there. Fortunes 
were amassed and industrial families became 
wealthy. #is is the magni"cent Art Nouveau 
orangery (and attached villa) of one of tho-
se families. Built in %'&*, it was a wedding 
gi$ from a top cement magnate to his wife. 
She was given the villa, orangery, stables, and 
accompanying landscaped garden. Being in 
Italy, it is called Liberty style, here with Asi-
an in!uences,’ Van de Velde says. #e win-
ter garden has a unique design and character 
and is very large.
 
Finally, we travel to a castle in Poland. Pa.ac 
w /yrowej is a gigantic Baroque palace da-
ting from the years %,0%-%,11. Not only the 
building, but also the history behind it is 
huge. Van de Velde tells us more: ‘#e palace 
was built by Count Melchior Ferdinand von 
Gaschin. It remained in the hands of the 
von Gaschin family until %'*-. In the follo-
wing years, it changed hands many times. 

#e palace was bought by Max Frederick von 
Hatzfeld-Schönstein, the envoy of the King-
dom of Prussia. A little later, it already fell 
into the hands of another owner who let the 
property languish. It then stood empty for 
the "rst time. In %'&&, it came into the hands 
of an American millionaire who bought it 
as a wedding present for his daughter Mary 
Knowlton. Mary and her husband, Count 
Johann von Francken-Siestorpf, carried out 
a thorough renovation of the palace in %'&& 
and in the years %&(1-%&%%, they restored it to 
its former glory. It housed the Grand Duke of 
Mecklenburg in %&%(, and Emperor William 
II the following year. During a later revolt, 
the palace was completely looted. #e palace 
was owned by the Francken-Sierstorp+ fa-
mily until %&1*. Remarkably, during World 
War II, the palace housed the military ar-
chives of the #ird Reich. A$er the war, the 
property was nationalised. #e palace was 
taken over by the health service. First it be-
came a sanatorium for children, a little later 
a reception centre for children with tubercu-
losis. A new renovation served in the %&*&-
,(s. However, "nancial problems resulted in 
the closure of the building and services, in 
%&'-. It was unmanaged and in a few years it 
was completely looted. With the last turn of 
the century, it became private property again 
and a massive and well-deserved restoration 
was started in -(%).’ A very eventful history 
that you can still hugely feel on the spot and 
the photos too almost let you feel some of the 
history. #e walls here literally speak volu-
mes, according to Van de Velde. He tells us 
that such a huge empty palace with an equal-
ly huge history is very special and unique.

From bathhouses and port buildings to vil-
las, castles, palaces and one even a sanato-
rium. Reginald Van de Velde knows how to 
beautifully capture every dilapidated and 
abandoned building. #e history and gran-
deur of yesteryear comes to life in his photo-
graphs, which at the same time also celebrate 
the beauty of transience and tranquillity. If 
you want to see even more work by this top 
photographer, take a look at his "rst, and su-
rely not last, book Between Nowhere & Never, 
a wonderful collection of ten years of photo-
graphy and also a nice co+ee table book for 
your interior.  (Text: Caroline Meeusen) 3D
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